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The Russian novelist and moral philosopher (person who studies good and bad in relation to human life) Leo Tolstoy ranks as one of the world's great writers, and his War and Peace has been called the greatest novel ever written. 
Early years 
Leo (Lev Nikolayevich) Tolstoy was born at Yasnaya Polyana, his family's estate, on August 28, 1828, in Russia's Tula Province, the youngest of four sons. His mother died when he was two years old, whereupon his father's distant cousin Tatyana Ergolsky took charge of the children. In 1837 Tolstoy's father died, and an aunt, Alexandra Osten-Saken, became legal guardian of the children. Her religious dedication was an important early influence on Tolstoy. When she died in 1840, the children were sent to Kazan, Russia, to another sister of their father, Pelageya Yushkov. 
Tolstoy was educated at home by German and French tutors. He was not a particularly exceptional student but he was good at games. In 1843 he entered Kazan University. Planning on a diplomatic career, he entered the faculty of Oriental languages. Finding these studies too demanding, he switched two years later to studying law. Tolstoy left the university in 1847 without taking his degree. 
Tolstoy returned to Yasnaya Polyana, determined to become a model farmer and a "father" to his serfs (unpaid farmhands). His charity failed because of his foolishness in dealing with the peasants (poor, working class) and because he spent too much time socializing in Tula and Moscow. During this time he first began making amazingly honest diary entries, a practice he maintained until his death. These entries provided much material for his fiction, and in a very real sense the collection is one long autobiography. 


Army life and early literary career 
Nikolay, Tolstoy's eldest brother, visited him at in 1848 in Yasnaya Polyana while on leave from military service in the Caucasus. Leo greatly loved his brother, and when he asked him to join him in the south, Tolstoy agreed. After a long journey, he reached the mountains of the Caucasus, where he sought to join the army as a Junker, or gentleman-volunteer. Tolstoy's habits on a lonely outpost consisted of hunting, drinking, sleeping, chasing the women, and occasionally fighting. During the long lulls he first began to write. In 1852 he sent the autobiographical sketch Childhood to the leading journal of the day, the Contemporary. Nikolai Nekrasov, its editor, was ecstatic, and when it was published (under Tolstoy's initials), so was all of Russia. Tolstoy then began writing The Cossacks (finished in 1862), an account of his life in the outpost. 
From November 1854 to August 1855 Tolstoy served in the battered fortress at Sevastopol in southern Ukraine. He had requested transfer to this area, a sight of one of the bloodiest battles of the Crimean War (1853–1956; when Russia battled England and France over land). As he directed fire from the Fourth Bastion, the hottest area in the conflict for a long while, Tolstoy managed to write Youth, the second part of his autobiographical trilogy. He also wrote the three Sevastopol Tales at this time, revealing the distinctive Tolstoyan vision of war as a place of unparalleled confusion and heroism, a special space where men, viewed from the author's neutral, godlike point of view, were at their best and worst. 
When the city fell, Tolstoy was asked to make a study of the artillery action during the final assault and to report with it to the authorities in St. Petersburg, Russia. His reception in the capital was a triumphant success. Because of his name, he was welcomed into the most brilliant society. Because of his stories, he was treated as a celebrity by the cream of literary society. 
Golden years 
In September 1862, Tolstoy married Sofya Andreyevna Bers (or Behrs), a woman sixteen years younger than himself. Daughter of a prominent Moscow doctor, Bers was beautiful, intelligent, and, as the years would show, strong-willed. The first decade of their marriage brought Tolstoy the greatest happiness; never before or after was his creative life so rich or his personal life so full. In June 1863 his wife had the first of their thirteen children. 
The first portion of War and Peace was published in 1865 (in the Russian Messenger ) as "The Year 1805." In 1868 three more chapters appeared, and in 1869 he completed the novel. His new novel created a fantastic out-pouring of popular and critical reaction. 
Tolstoy's War and Peace represents a high point in the history of world literature, but it was also the peak of Tolstoy's personal life. His characters represent almost everyone he had ever met, including all of his relations on both sides of his family. Balls and battles, birth and death, all were described in amazing detail. In this book the European realistic novel, with its attention to social structures, exact description, and psychological rendering, found its most complete expression. 
From 1873 to 1877 Tolstoy worked on the second of his masterworks, Anna Karenina, which also created a sensation upon its publication. The concluding section of the novel was written during another of Russia's seemingly endless wars with Turkey. The novel was based partly on events that had occurred on a neighboring estate, where a nobleman's rejected mistress had thrown herself under a train. It again contained great chunks of disguised biography, especially in the scenes describing the courtship and marriage of Kitty and Levin. Tolstoy's family continued to grow, and his royalties (money earned from sales) were making him an extremely rich man. 
Spiritual crisis 
The ethical quest that had begun when Tolstoy was a child and that had tormented him throughout his younger years now drove him to abandon all else in order to seek an ultimate meaning in life. At first he turned to the Russian Orthodox Church, visiting the Optina-Pustyn monastery in 1877. But he found no answer. 
In 1883 Tolstoy met V. G. Chertkov, a wealthy guard officer who soon became the moving force behind an attempt to start a movement in Tolstoy's name. In the next few years a new publication was founded (the Mediator ) in order to spread Tolstoy's word in tract (pamphlets) and fiction, as well as to make good reading available to the poor. In six years almost twenty million copies were distributed. Tolstoy had long been watched by the secret police, and in 1884 copies of What I Believe were seized from the printer. 
During this time Tolstoy's relations with his family were becoming increasingly strained. The more of a saint he became in the eyes of the world, the more of a devil he seemed to his wife. He wanted to give his wealth away, but she would not hear of it. An unhappy compromise was reached in 1884, when Tolstoy assigned to his wife the copyright to all his works before 1881. 
Tolstoy's final years were filled with worldwide acclaim and great unhappiness, as he was caught in the strife between his beliefs, his followers, and his family. The Holy Synod (the church leaders) excommunicated (kicked him out) him in 1901. Unable to endure the quarrels at home he set out on his last pilgrimage (religious journey) in October 1910, accompanied by his youngest daughter, Alexandra, and his doctor. The trip proved too much, and he died in the home of the stationmaster of the small depot at Astapovo, Russia, on November 9, 1910. He was buried at Yasnaya Polyana.
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A STRUCTURAL ANALYSIS OF 
LEO TOLSTOY'S "GOD SEES THE 
TRUTH, BUT WAITS"   
It is well known that in the late 1870's Tolstoy passed through a spiritual crisis which led, inter alia, to a renunciation of his highly successful career as an author of "literary" pretensions. Less well known are two earlier abdications from this role. In the early 1860's Tolstoy abandoned literature in order to establish a school for the peasants living on his estate and to publish a journal explaining his pedagogical methods. In the early 1870's, having returned to literature long enough to write War and Peace, he once again abandoned it for the sake of pedagogical work. The scope of his efforts on this occasion was national rather than local, and he devoted some four years to the writing of a series of primers for use in elementary schools. 
  
In connection with this project, Tolstoy wrote a large number of stories, sketches, and articles to form the bulk of the practical matter in a course in the elements of literacy which he had designed. Among these are two stories which he, in his tractate on aesthetics, What is Art, excepted from the general repudiation of the fiction which he wrote prior to the crisis and conversion of the late 1870's. These were "The Prisoner of the Caucasus" and "God Sees the Truth, But Waits." 
  
This paper will offer a structural analysis of the second of these stories with an eye to demonstrating that, while Tolstoy's stimulus for writing it was superficially nonliterary, the structural eloquence of the story is in no way impaired as a result. 
  
I would suggest that the meaning of the story can be best understood by considering the narrative in the light of the implications suggested by the structure of the plot. "God Sees the Truth, But Waits" serves, in fact, as an excellent example in defense of the supposition that Tolstoy's re enunciation of the "literary" and "artistic" should be understood, at least insofar as his own practice is concerned, as extending only to the estimation of these qualities as self‑justifying fictional values. Considering the brevity of the story, the scope of the narrative seems extraordinarily ambitious. It subsumes the whole of the life of the protagonist, Ivan Dmitrich Aksenov, from his young manhood to his death, a period of no less than twenty‑six years. While the basis of the narrative is biographical, however, the number of incidents recounted is very small. 


[bookmark: note1]    

     
Aksenov, a happy and successful merchant, leaves home on a business trip. On the night of his first day on the road he shares a hotel room with a stranger, a fellow merchant. During the night a thief enters the room and robs and murders Aksenov's companion. Unaware of this, Aksenov departs early in the morning, and, on the second day of his journey, he is overtaken by the police and charged with murder. Although innocent, he is tried and convicted. 
  
He spends twenty‑six years at hard labor in Siberia. A new convict, Makar Semenov, then arrives at the prison, and Aksenov learns that it was this hardened criminal who had committed the crime for which he himself had been imprisoned. One night Aksenov observes Makar digging a tunnel. The prison authorities discover the tunnel before it is completed. The prisoners are assembled for interrogation, and the warden questions Aksenov in particular. Though he has good reason to hate Makar, Aksenov refuses to report him. Makar is so moved by Aksenov's protection of him that he comes to him at night to seek his forgiveness. On the next day Makar confesses to the authorities that he was the real murderer. Aksenov is granted a full pardon, but by the time it arrives he has died. 
  
The unity of the narrative is based upon the fact that it relates the life story of a single individual. It is highly selective in the events presented, and the structure of their arrangement is tightly controlled. There are substantial accounts of only two brief periods in Aksenov's life. The first half of the story is devoted to the events surrounding the murder of the merchant. The second half of the story recounts the events consequent upon the coincidental meeting of Aksenov and the real murderer. In all, these events represent only a few weeks in Aksenov's life. 
  
The isolation and juxtaposition of two significant events in the life of the protagonist is basic to the symmetry that is the dominant factor of the story. The symmetry is evident in many ways. 
  
An examination of the general ordering of the narrative material reveals that the bulk of each half of the story is devoted to a detailed account of a climactic event in the life of the protagonist. Both of these accounts are preceded by a physical description of the protagonist and a brief portrait of the manner of his life and of his emotional state prior to his involvement in the climactic events which follow. Approximately equal period of time in the life of the protagonist have elapsed prior to the occurrence of each climactic event. As he is described in the first half of the story, Aksenov would seem to be still in his young manhood, perhaps twenty-five to thirty years of age. At the beginning of the second half of the story it is mentioned that Aksenov has spent twenty‑six years at hard labor in Siberia.   
Symmetry also governs the narration of the two climactic events themselves. Both narrations begin with a conversation. In the first half of the story there is a conversation between Aksenov and his wife prior to his departure on a journey. In the second half Aksenov converses with Makar following the latter's arrival at the prison. After the initial conversation in each half of the story there follows a narrative account of the protagonist's subsequent actions. In the first half Aksenov begins his journey, and during the night of his first day on the road the man with whom he shares a room is murdered. In the second half, again at night, Aksenov observes Makar's attempt to dig a tunnel through which to escape from the prison.  

Consequent upon the actions which occur during the brief narrative interval, the protagonist is, in both halves of the story, drawn into a dramatic confrontation with the authorities. In the first half Aksenov is interrogated by the police inspector who apprehends him. In the second half the authorities discover the partially completed tunnel. When the prisoners are assembled for interrogation, Aksenov is singled out and questioned by the warden regarding his knowledge of it.
Both of the scenes of confrontation are followed by a second meeting between the participants in the initial conversation. In the first half of the story Aksenov's wife visits him in prison and it is suggested that she too believes him to be guilty of the murder. In the second half Makar comes to Aksenov to confess that he had been the real murderer and to ask Aksenov for forgiveness. 
  
Both halves of the story conclude with a brief narrative of the sequel to the incidents described. In the first half Aksenov is tried, convicted, scourged, and deported. In the second half Makar confesses to the authorities. Aksenov is pardoned, but by the time the document arrives he has died. 
  
The development of the character of the protagonist is also symmetrical, but the symmetry arises from the juxtaposition of accounts of his emotional state and his reaction to specific situations which are closely related by their symmetrical positioning in the text but are essentially dissimilar in their significance for the character of the protagonist. This pattern might be called a symmetry of opposites. 
  
An example is the description of the protagonist which begins each half of the story and the events which appear later in support of the description.

In the first half Aksenov is described as fair‑haired, curlyheaded, and handsome. He is a successful merchant for although he is still young he already owns two shops and a house. He is the father of a family. That he is light‑hearted and given to merriment and song is both stated outright and then corroborated by his flippant reaction to the dream of ill omen which his wife has about him and by his guitar playing on the second day of his journey. At the beginning of the second half of the story, his physical appearance has changed completely. 
His hair has turned white and his beard has grown out long, narrow, and grey. He has lost all of his worldly goods and has sunk from a position of relative affluence to that of a penniless convict. He has lost all contact with his family. Since his imprisonment he has received no word from home and does not know what has become of his wife and children. All his merriment has evaporated. He sings now only in the choir of the prison church and is esteemed by his fellow prisoners and the prison authorities for his gravity and meekness. 


  
The protagonist's emotional response to his confrontation with the authorities is quite dissimilar in either half of the story. In the first half Aksenov is highly agitated, stunned, stammering, and confused. In the second half he is again highly agitated, but he retains his self‑control, and the response that he makes is firm, lucid, and the result of a conscious decision.  
The emotional response of the protagonist to the second conversation in each half of the story is, again, both similar in detail and dissimilar in its emotional import. In the first half Aksenov sheds tears of despair when he learns of his wife's lack of faith in his innocence. In the second half he sheds tears of joy as he hears Makar's confession and forgives him. The implication in the narrative conclusion to each half of the story is that the protagonist's emotional state remains the same as in the preceding scene, so. that Aksenov's emotional states at the end of the two halves of the story are opposite to one another. At the end of the first half he is suffering and in despair, while at the end of the second half he is joyful, calm, and contented. 
  
The symmetry of the structure of the story is further reinforced by a number of verbal echoes in its two halves. Immediately on either side of the structural mid‑point of the story there is a similar prepositional phrase. The first half of the story ends with the words ". . . to Siberia" and the second half begins "In Siberia .  When Aksenov is threatened by the police inspector in the first half of the story, he is described in the words "He was shaking all over with fear." When, in the second half, he is threatened by Makar, "He began to shake all over with fury. The first line of the first half of the story reads "In the city of Vladimir lived a young merchant, Aksenov." Compare the first line of the second half of the story: "In Siberia, at forced labor, Aksenov lived for twenty‑six years. In the confrontation with the police inspector in the first half of the story . [Aksenov] couldn't get out a single word." In the confrontation with the warden in the second half ". . . he couldn't for a long while get out a single word. The symmetry of plot and verbal texture has two primary functions. First, it draws attention to the two main events in the protagonist's life as climactic situations resulting in a profound change in both the outward and inward character and progress of his life. Second, it organizes the representation of the life of the protagonist in such a way that two distinct schemes of development become apparent. The outward and material development of Aksenov's life is presented by what might be called a structural anaphora. This line of development is the specific function of the symmetry of like to like in the story.
  
Summarizing this line in brief, one may say that the protagonist passes from worldly success to worldly wretchedness in the first half of the story, and in the second half this process is repeated more intensely as he passes from wretchedness to death. Aksenov's inward and spiritual development, on the contrary, is presented as forming an antithetical pattern, and the representation of this line of development is the specific function of the symmetry of opposites. Summarizing again, the protagonist passes from light‑hearted self‑satisfaction to despair and resignation in the first half of the story, but in the second half the process is reversed as he passes from resignation to contentment and joy. 
  
The presence of two variants of the symmetry that dominates the structure leads to a tension within the story itself. The account of Aksenov's life contains two lines of development that are distinct from one another both in structure (as anaphora to antithesis) and in their significance for the protagonist. A proper understanding of the meaning of the story must take this tension into account and allow it a role commensurate with its structural importance. 
  
None of the analyses of "God Sees the Truth, But Waits" of which I am aware have taken the structure of the story satisfactorily into account. By way of example, we may consider the most substantial of the existing interpretations, that of the late N. N. Gusev. 
  
Gusev maintained that the theme of the story was the eventual triumph of truth over falsehood. He based his interpretation on the title of the story, isolating the word "truth" (pravda) and the notion that the truth does not always become known at once as the significant factors. He seems to have regarded the development of the protagonist as a realistic situation serving as a more or less neutral background against which the theme was represented. In Gusev's interpretation neither the way in which the truth about the murder becomes known nor the effect on the protagonist of the long delay which precedes its revelation have any special importance. He 
seems to have regarded the development of the protagonist as a realistic situation serving as a more or less neutral background against which the theme was represented. In Gusev's interpretation neither the way in which the truth about the murder becomes known nor the effect on the protagonist of the long delay which precedes its revelation have any special importance. 


  
[bookmark: note3]
  
  
Beyond this, Gusev specifically disavowed the presence of any "mystico‑religious" elements in the story and maintained that the name of God in the title was merely coincidental to the popular saying that Tolstoy selected to title the story. 
  
Gusev's interpretation seems to me to have two prominent flaws. First, his insistence on understanding the word pravda in the title of the story only in the sense of "truth" does not take the full meaning of the word into account. Throughout his remarks Gusev consistently opposes pravda to lozh' (lie, falsehood). But pravda extends beyond "truth" to a broader meaning that might be rendered as "truth with justice" or "righteous truth." Lozh' is not the opposite of pravda but of istina; the true antonym is krivda, that is, "crookedness" or "malignant falsehood." Thus, it is not necessarily truth in and of itself that is important in the story but justice or righteousness in the way in which truth affects the life of the protagonist. One might even suggest that the title "God Sees What is Right, But Waits" would be a more accurate rendering of the Russian. 
  
Second Gusev's deemphasis of the role of the protagonist relative to the theme of the revelation of the truth seems unwarranted in light of the fact that the reader's sympathy is strongly engaged on Aksenov's behalf. The reader knows from the beginning what the truth is and the entire interest of the story is in the observation of Aksenov's reactions against the injustice of his situation. Aksenov's despair and later his resignation are, one would think, universally comprehensible. His ultimate joy is the fact in his development as a character that is difficult to understand; and whatever the explanation of this joy may be, it is certainly not to be found in his coming to know the truth about the crime. Who knows better than the protagonist himself that it was not he who committed the murder? And when his knowledge is expanded by the certain belief that in Makar he has discovered the real murderer, his immediate reaction is not one of joy and satisfaction but rather of hatred and bitterness. 
  
If one insists, as Gusev did, upon being bound by the limits of a materialist approach to the reality represented in the story one can of course find no cause in the story for the joy that Aksenov experiences at the end of his life. Likewise, the structural tension which marks the simultaneous yet contrasting progress of Aksenov's material and spiritual development will also be inexplicable. 
If one adopt a wholly materialistic view of the events depicted in the story, one must conclude that what is represented is the ruin of an innocent man through injustice and coincidence. If one admits the validity of the spiritual point of view, however, Aksenov appears to be ignorant rather than innocent. The process that causes him to pass from frivolity through despair, resignation, and bitterness to joy and so strips away his spiritual ignorance is properly regarded as justice rather than injustice. It is only through this process that Aksenov comes to understand the truth about himself, that he is not simply a material being but also a spiritual one and that, in the final analysis, the well‑being of the spiritual man is of greater value than that of the material man. The material man can aspire no higher than mirth, ebullience, and self‑satisfaction; the spiritual man aspires to joy and contentment. Aksenov's happiness at the beginning of the story, the loss of which seems at first so unjust, proves to be only an encumbered shadow of his joy at the end. 
  
Aksenov began as a material being with no consciousness of his spiritual nature. Through a sudden shock, he lost his carefree confidence in his material well‑being and began to be aware of his spiritual nature. At the end of the first half of the story Aksenov had been stripped of his initial material self‑satisfaction and success. He had not yet achieved full spiritual consciousness. Only after the second great shock, his protecting and finally his forgiving Makar, did his spiritual nature come to full expression. "And suddenly [Aksenov] felt that his soul was unburdened. And he ceased longing for home, and he lost his desire to leave the prison, and only thought about his last hour. Later we read, "When Aksenov's pardon arrived, he was already dead." (ibid.) The pardon that was to bring Aksenov liberty had become unnecessary, for the full and final liberation of his spirit from its material burden had already been achieved. Aksenov had come to the last stop of the journey on which he set out at the beginning of the story. Because of the tension that is produced by the structure of the story, the reader comes to understand that the life of the protagonist has involved a spiritual as well as a material journey. 
  
The theme of spiritual triumph and liberation is reinforced in the story through an interplay of symbols. The first of these is Aksenov's home. The context of its use identifies his home very closely with the material aspect of Aksenov. One of the first things the reader learns about Aksenov is that he has two shops and a home. While in prison Aksenov received no word from home, but it is clear that he retained an interest in it since it was the first question he asked of Makar when he learned that they were both from the same town. Having guessed that Makar was the real murderer, he was consumed by longing for his former life. He conjured up that life in terms of the images of his wife 

  
and children‑- vthe very essence of his home. His forgiveness of Makar marked his release from the power of this emotion: "And Aksenov ceased longing for home . . ." Taking Aksenov's home as the symbol of his material life, we find that references to the importance of the home exactly parallel the initial dominance and final surrender of the material aspect of Aksenov's character. 
  
Closely related to the symbol of Aksenov's home is that of the prison. Since the prison replaces the home as the center of Aksenov's material existence, it is natural to look upon it as a contrast to the home. That was precisely what Aksenov did. The prison was the setting of his tragedy and grief, while home was the object of his longing and desire. This opposition is maintained until the act of forgiveness that is the climax of the story. After that, prison and home are no longer opposed but are rather joined in relation to a third and more important consideration. "And he ceased longing for home and no longer wanted to leave the prison, and he only thought about his final hour." Aksenov's ceasing to distinguish home and prison has come about through a transference of his attention from the material sphere in general to the spiritual one. He began to think only of his "final hour," his complete departure from the material world into that of the spiritual. "God Sees the Truth, But Waits" portrays the spiritual development of the protagonist in material terms. The relationship between these two planes of existence is wholly symbolic; the spiritual does not emerge as a directly stated phenomenon. 
  
In the story the "truth /justice" of the title has real meaning only in terms of the spiritual plane of existence. Hence its proximity to God in the title of the story. While Aksenov is a victim of injustice on the material plane, he is treated with great mercy on the spiritual plane, for he is led willy‑nilly to the fruits of spiritual triumph. God is part of this story as more than an incidental element of the proverb that serves as the title. Like other aspects of the spiritual plane of the work, however, the presence of God is implied rather than stated. 
  
That the total disregard for material values which characterizes Aksenov at his death is a desirable quality is a hard lesson to teach. It seems to confront reason and human nature with hostility. To avoid this hostility the spiritual plane of the story and the lesson that it suggests are masked, but in such a way that they can be discovered. The narrative, by including no specific mention of the spiritual plane or lesson, masks their existence. The structure of the narrative, however, produces a tension in the story that can be resolved only by discovering what has been hidden. 



















God Sees the Truth, but Waits by leo Tolstoy
1. How do you normally react when you are wrongly accused?
2. Do you think waiting is a wise action?

[bookmark: 1617125]In the town of Vladimir lived a young merchant named Ivan Dmitrich Aksionov. He had two shops and a house of his own.
[bookmark: 1617126]Aksionov was a handsome, fair-haired, curly-headed fellow, full of fun, and very fond of singing. When quite a young man he had been given to drink, and was riotous when he had had too much; but after he married he gave up drinking, except now and then.
[bookmark: 1617127]One summer Aksionov was going to the Nizhny Fair, and as he bade good-bye to his family, his wife said to him, "Ivan Dmitrich, do not start to-day; I have had a bad dream about you."
[bookmark: 1617128]Aksionov laughed, and said, "You are afraid that when I get to the fair I shall go on a spree."
[bookmark: 1617129]His wife replied: "I do not know what I am afraid of; all I know is that I had a bad dream. I dreamt you returned from the town, and when you took off your cap I saw that your hair was quite grey."
[bookmark: 1617130]Aksionov laughed. "That's a lucky sign," said he. "See if I don't sell out all my goods, and bring you some presents from the fair."
[bookmark: 1617131]So he said good-bye to his family, and drove away.
[bookmark: 1617132]When he had travelled half-way, he met a merchant whom he knew, and they put up at the same inn for the night. They had some tea together, and then went to bed in adjoining rooms.
[bookmark: 1617133]It was not Aksionov's habit to sleep late, and, wishing to travel while it was still cool, he aroused his driver before dawn, and told him to put in the horses.
[bookmark: 1617134]Then he made his way across to the landlord of the inn (who lived in a cottage at the back), paid his bill, and continued his journey.
[bookmark: 1617135]When he had gone about twenty-five miles, he stopped for the horses to be fed. Aksionov rested awhile in the passage of the inn, then he stepped out into the porch, and, ordering a samovar to be heated, got out his guitar and began to play.
[bookmark: 1617136]Suddenly a troika drove up with tinkling bells and an official alighted, followed by two soldiers. He came to Aksionov and began to question him, asking him who he was and whence he came. Aksionov answered him fully, and said, "Won't you have some tea with me?" But the official went on cross-questioning him and asking him. "Where did you spend last night? Were you alone, or with a fellow-merchant? Did you see the other merchant this morning? Why did you leave the inn before dawn?"
[bookmark: 1617137]Aksionov wondered why he was asked all these questions, but he described all that had happened, and then added, "Why do you cross-question me as if I were a thief or a robber? I am travelling on business of my own, and there is no need to question me."
[bookmark: 1617138]Then the official, calling the soldiers, said, "I am the police-officer of this district, and I question you because the merchant with whom you spent last night has been found with his throat cut. We must search your things."
[bookmark: 1617139]They entered the house. The soldiers and the police-officer unstrapped Aksionov's luggage and searched it. Suddenly the officer drew a knife out of a bag, crying, "Whose knife is this?"
[bookmark: 1617140]Aksionov looked, and seeing a blood-stained knife taken from his bag, he was frightened.
[bookmark: 1617141]"How is it there is blood on this knife?"
[bookmark: 1617142]Aksionov tried to answer, but could hardly utter a word, and only stammered: "I--don't know--not mine." Then the police-officer said: "This morning the merchant was found in bed with his throat cut. You are the only person who could have done it. The house was locked from inside, and no one else was there. Here is this blood-stained knife in your bag and your face and manner betray you! Tell me how you killed him, and how much money you stole?"
[bookmark: 1617143]Aksionov swore he had not done it; that he had not seen the merchant after they had had tea together; that he had no money except eight thousand rubles of his own, and that the knife was not his. But his voice was broken, his face pale, and he trembled with fear as though he went guilty.
[bookmark: 1617144]The police-officer ordered the soldiers to bind Aksionov and to put him in the cart. As they tied his feet together and flung him into the cart, Aksionov crossed himself and wept. His money and goods were taken from him, and he was sent to the nearest town and imprisoned there. Enquiries as to his character were made in Vladimir. The merchants and other inhabitants of that town said that in former days he used to drink and waste his time, but that he was a good man. Then the trial came on: he was charged with murdering a merchant from Ryazan, and robbing him of twenty thousand rubles.
[bookmark: 1617145]His wife was in despair, and did not know what to believe. Her children were all quite small; one was a baby at her breast. Taking them all with her, she went to the town where her husband was in jail. At first she was not allowed to see him; but after much begging, she obtained permission from the officials, and was taken to him. When she saw her husband in prison-dress and in chains, shut up with thieves and criminals, she fell down, and did not come to her senses for a long time. Then she drew her children to her, and sat down near him. She told him of things at home, and asked about what had happened to him. He told her all, and she asked, "What can we do now?"
[bookmark: 1617146]"We must petition the Czar not to let an innocent man perish."
[bookmark: 1617147]His wife told him that she had sent a petition to the Czar, but it had not been accepted.
[bookmark: 1617148]Aksionov did not reply, but only looked downcast.
[bookmark: 1617149]Then his wife said, "It was not for nothing I dreamt your hair had turned grey. You remember? You should not have started that day." And passing her fingers through his hair, she said: "Vanya dearest, tell your wife the truth; was it not you who did it?"
[bookmark: 1617150]"So you, too, suspect me!" said Aksionov, and, hiding his face in his hands, he began to weep. Then a soldier came to say that the wife and children must go away; and Aksionov said good-bye to his family for the last time.
[bookmark: 1617151]When they were gone, Aksionov recalled what had been said, and when he remembered that his wife also had suspected him, he said to himself, "It seems that only God can know the truth; it is to Him alone we must appeal, and from Him alone expect mercy."
[bookmark: 1617152]And Aksionov wrote no more petitions; gave up all hope, and only prayed to God.
[bookmark: 1617153]Aksionov was condemned to be flogged and sent to the mines. So he was flogged with a knot, and when the wounds made by the knot were healed, he was driven to Siberia with other convicts.
[bookmark: 1617154]For twenty-six years Aksionov lived as a convict in Siberia. His hair turned white as snow, and his beard grew long, thin, and grey. All his mirth went; he stooped; he walked slowly, spoke little, and never laughed, but he often prayed.
[bookmark: 1617155]In prison Aksionov learnt to make boots, and earned a little money, with which he bought The Lives of the Saints. He read this book when there was light enough in the prison; and on Sundays in the prison-church he read the lessons and sang in the choir; for his voice was still good.
[bookmark: 1617156]The prison authorities liked Aksionov for his meekness, and his fellow-prisoners respected him: they called him "Grandfather," and "The Saint." When they wanted to petition the prison authorities about anything, they always made Aksionov their spokesman, and when there were quarrels among the prisoners they came to him to put things right, and to judge the matter.
[bookmark: 1617157]No news reached Aksionov from his home, and he did not even know if his wife and children were still alive.
[bookmark: 1617158]One day a fresh gang of convicts came to the prison. In the evening the old prisoners collected round the new ones and asked them what towns or villages they came from, and what they were sentenced for. Among the rest Aksionov sat down near the newcomers, and listened with downcast air to what was said.
[bookmark: 1617159]One of the new convicts, a tall, strong man of sixty, with a closely-cropped grey beard, was telling the others what be had been arrested for.
[bookmark: 1617160]"Well, friends," he said, "I only took a horse that was tied to a sledge, and I was arrested and accused of stealing. I said I had only taken it to get home quicker, and had then let it go; besides, the driver was a personal friend of mine. So I said, 'It's all right.' 'No,' said they, 'you stole it.' But how or where I stole it they could not say. I once really did something wrong, and ought by rights to have come here long ago, but that time I was not found out. Now I have been sent here for nothing at all... Eh, but it's lies I'm telling you; I've been to Siberia before, but I did not stay long."
[bookmark: 1617161]"Where are you from?" asked some one.
[bookmark: 1617162]"From Vladimir. My family are of that town. My name is Makar, and they also call me Semyonich."
[bookmark: 1617163]Aksionov raised his head and said: "Tell me, Semyonich, do you know anything of the merchants Aksionov of Vladimir? Are they still alive?"
[bookmark: 1617164]"Know them? Of course I do. The Aksionovs are rich, though their father is in Siberia: a sinner like ourselves, it seems! As for you, Gran'dad, how did you come here?"
[bookmark: 1617165]Aksionov did not like to speak of his misfortune. He only sighed, and said, "For my sins I have been in prison these twenty-six years."
[bookmark: 1617166]"What sins?" asked Makar Semyonich.
[bookmark: 1617167]But Aksionov only said, "Well, well--I must have deserved it!" He would have said no more, but his companions told the newcomers how Aksionov came to be in Siberia; how some one had killed a merchant, and had put the knife among Aksionov's things, and Aksionov had been unjustly condemned.
[bookmark: 1617168]When Makar Semyonich heard this, he looked at Aksionov, slapped his own knee, and exclaimed, "Well, this is wonderful! Really wonderful! But how old you've grown, Gran'dad!"
[bookmark: 1617169]The others asked him why he was so surprised, and where he had seen Aksionov before; but Makar Semyonich did not reply. He only said: "It's wonderful that we should meet here, lads!"
[bookmark: 1617170]These words made Aksionov wonder whether this man knew who had killed the merchant; so he said, "Perhaps, Semyonich, you have heard of that affair, or maybe you've seen me before?"
[bookmark: 1617171]"How could I help hearing? The world's full of rumours. But it's a long time ago, and I've forgotten what I heard."
[bookmark: 1617172]"Perhaps you heard who killed the merchant?" asked Aksionov.
[bookmark: 1617173]Makar Semyonich laughed, and replied: "It must have been him in whose bag the knife was found! If some one else hid the knife there, 'He's not a thief till he's caught,' as the saying is. How could any one put a knife into your bag while it was under your head? It would surely have woke you up."
[bookmark: 1617174]When Aksionov heard these words, he felt sure this was the man who had killed the merchant. He rose and went away. All that night Aksionov lay awake. He felt terribly unhappy, and all sorts of images rose in his mind. There was the image of his wife as she was when he parted from her to go to the fair. He saw her as if she were present; her face and her eyes rose before him; he heard her speak and laugh. Then he saw his children, quite little, as they: were at that time: one with a little cloak on, another at his mother's breast. And then he remembered himself as he used to be-young and merry. He remembered how he sat playing the guitar in the porch of the inn where he was arrested, and how free from care he had been. He saw, in his mind, the place where he was flogged, the executioner, and the people standing around; the chains, the convicts, all the twenty-six years of his prison life, and his premature old age. The thought of it all made him so wretched that he was ready to kill himself.
[bookmark: 1617175]"And it's all that villain's doing!" thought Aksionov. And his anger was so great against Makar Semyonich that he longed for vengeance, even if he himself should perish for it. He kept repeating prayers all night, but could get no peace. During the day he did not go near Makar Semyonich, nor even look at him.
[bookmark: 1617176]A fortnight passed in this way. Aksionov could not sleep at night, and was so miserable that he did not know what to do.
[bookmark: 1617177]One night as he was walking about the prison he noticed some earth that came rolling out from under one of the shelves on which the prisoners slept. He stopped to see what it was. Suddenly Makar Semyonich crept out from under the shelf, and looked up at Aksionov with frightened face. Aksionov tried to pass without looking at him, but Makar seized his hand and told him that he had dug a hole under the wall, getting rid of the earth by putting it into his high-boots, and emptying it out every day on the road when the prisoners were driven to their work.
[bookmark: 1617178]"Just you keep quiet, old man, and you shall get out too. If you blab, they'll flog the life out of me, but I will kill you first."
[bookmark: 1617179]Aksionov trembled with anger as he looked at his enemy. He drew his hand away, saying, "I have no wish to escape, and you have no need to kill me; you killed me long ago! As to telling of you--I may do so or not, as God shall direct."
[bookmark: 1617180]Next day, when the convicts were led out to work, the convoy soldiers noticed that one or other of the prisoners emptied some earth out of his boots. The prison was searched and the tunnel found. The Governor came and questioned all the prisoners to find out who had dug the hole. They all denied any knowledge of it. Those who knew would not betray Makar Semyonich, knowing he would be flogged almost to death. At last the Governor turned to Aksionov whom he knew to be a just man, and said:
[bookmark: 1617181]"You are a truthful old man; tell me, before God, who dug the hole?"
[bookmark: 1617182]Makar Semyonich stood as if he were quite unconcerned, looking at the Governor and not so much as glancing at Aksionov. Aksionov's lips and hands trembled, and for a long time he could not utter a word. He thought, "Why should I screen him who ruined my life? Let him pay for what I have suffered. But if I tell, they will probably flog the life out of him, and maybe I suspect him wrongly. And, after all, what good would it be to me?"
[bookmark: 1617183]"Well, old man," repeated the Governor, "tell me the truth: who has been digging under the wall?"
[bookmark: 1617184]Aksionov glanced at Makar Semyonich, and said, "I cannot say, your honour. It is not God's will that I should tell! Do what you like with me; I am your hands."
[bookmark: 1617185]However much the Governor! tried, Aksionov would say no more, and so the matter had to be left.
[bookmark: 1617186]That night, when Aksionov was lying on his bed and just beginning to doze, some one came quietly and sat down on his bed. He peered through the darkness and recognised Makar.
[bookmark: 1617187]"What more do you want of me?" asked Aksionov. "Why have you come here?"
[bookmark: 1617188]Makar Semyonich was silent. So Aksionov sat up and said, "What do you want? Go away, or I will call the guard!"
[bookmark: 1617189]Makar Semyonich bent close over Aksionov, and whispered, "Ivan Dmitrich, forgive me!"
[bookmark: 1617190]"What for?" asked Aksionov.
[bookmark: 1617191]"It was I who killed the merchant and hid the knife among your things. I meant to kill you too, but I heard a noise outside, so I hid the knife in your bag and escaped out of the window."
[bookmark: 1617192]Aksionov was silent, and did not know what to say. Makar Semyonich slid off the bed-shelf and knelt upon the ground. "Ivan Dmitrich," said he, "forgive me! For the love of God, forgive me! I will confess that it was I who killed the merchant, and you will be released and can go to your home."
[bookmark: 1617193]"It is easy for you to talk," said Aksionov, "but I have suffered for you these twenty-six years. Where could I go to now?... My wife is dead, and my children have forgotten me. I have nowhere to go..."
[bookmark: 1617194]Makar Semyonich did not rise, but beat his head on the floor. "Ivan Dmitrich, forgive me!" he cried. "When they flogged me with the knot it was not so hard to bear as it is to see you now ... yet you had pity on me, and did not tell. For Christ's sake forgive me, wretch that I am!" And he began to sob.
[bookmark: 1617195]When Aksionov heard him sobbing he, too, began to weep. "God will forgive you!" said he. "Maybe I am a hundred times worse than you." And at these words his heart grew light, and the longing for home left him. He no longer had any desire to leave the prison, but only hoped for his last hour to come.
[bookmark: 1617196]In spite of what Aksionov had said, Makar Semyonich confessed, his guilt. But when the order for his release came, Aksionov was already dead.
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